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But the Buddhism of Amitabha and of Kwannon—of
Sukui, salvation, is not really separate from that of Satori,
enlightenment. They are but aspects of the same thing,
stages of the same journey, and Zen masters if they deny
the Western Paradise in space find it in time, in the heart
of man. In one well-known No play, Sotoba Komichi, we
find Zen masters and the monks of Shingon arguing about
their respective creeds; but Buddhism in its wider teach-
ings—salvation from rebirth and sorrow, and the dread
laws of Karma and Samsara, are the themes of many of
the plays. Ghosts appear, to tell us of the dread land of
shadows, or monks expiating in a lifelong penance some
deed of violence or of treachery. The strifes of Taira and
Minamoto naturally supply many a theme: and Kumagai,
who slew the boy Atsumori, is seen in the play dedicated
to his memory as the priest Rensei, meeting the ghost of
his gallant young victim.
The play opens, as always, with an enigmatic couplet,
the jidai:
Life is a nightmare; he alone awakes
Who casts aside the world as dross.
It then states who is the chief speaker, and tells his
story in brief:
Of Musashi am I, once known as Kumagai;
Leaving home-life I am the Priest Rensei.
From grief for Atsumori whom I slew
I took the vows and robes of monkish life 5
To Ichinotani I go, to pray for Atsumori's soul.
This is followed by the slow and stately dance of the
traveller; and his travel-song, with its dissolving pictures,
floating glimpses of scenery which represent,the phan-
tasmagoria of the phenomenal world. All this is intended
to attune the audience, to awaken intuition and imagina-
tion. There follows a dialogue between a young reaper
(who is the ghost of Atsumori) and the priest, and a solemn
dance and the' wailing of the boy's pipe make vivid the
inner meaning of the words, as he reveals his lineage to
his slayer.

